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KOHIEIIT «IIM» Y POMAHI «IIET 31 CPIBHOI'O KYILIA»
JI. M. MOHTI'OMEPI

Cmamms npucéauena GUAGIEHHIO CeMAHMUKU KOHYyenmy «O0imy» y pomani «llem 3i Cpionozo
Kyway» (“Pat of Silver Bush”) 3 ounoeii «Ilemy xanadcvxoi nucomennuyi Jlroci Moo Mornmeomepi.

Jlocnioocenns smicmy KoHyenmy «0imy y ybomy meopi 3aceiouuio, o 6iH € KIOH08UM i KOPEnoe
3 YHIGEPCANbHUMU KOHYENmamu KyIibmypu «ceit/uyyocuily. dymmeeo-o6pasna ckiadosa KoOHyenmy
«OiM» 8IOMBOPIOE KOSHIMUBHE U CEHCOPHE CRPULIHAMMSL HABKOIUUHBO20 NPOCHOPY NEPCOHANCAMU.
Llenmpomgiprum y pomaHi € 10Kyc «00My», 3 AKUM 20108Ha 2epoins ([lampuyis ['apoinep) giouy-
8A€ HEPO3PUBHY EOHICMb AK 3 POOUHHUM HOMEWKAHHAM, Micyem nam’ami npo ii npeoxig («Cpionuil
Kyw»). 3aconosox meopy, 6 axuil sunocumscs necmiauge, oumsye im’a Ilampuyii' (Ilem), yeupasnioe
Yi 2nuOUHHI pOOUHHI 368 A3KU 207108HOT 2ePOiHI 3 il OOMIBKOIO.

AcoyiamusHuii ma akcionoeiuHuil UMIpU KOHYenmy «O0iMy» peanizyemspcsi 3a O0NOMO200 HUSKU
@ropucmuunux ma animanicmuunux oopasie (ninii, Oepesu, 036IHOUKU, KOMU), MOMUBIE (110008i-
npug ’a3aHocmi 00 piOH020 0OMY, 00 POOUHU, A MAKONC 3AXONJLEHHS KPACOK NPUpoOU) ma pisHux
dopm inmepmexcmy (nimepamypHozo, MighonociuH020, horbKIOPHO2O0, KYIbMYPOLOSIUHO20).

Ha xonmpacmi 3 oopazom Cpidbnozo Kywa (36uuno20, meniozo, 3amuiHo20 micys, 0e 3a824cou
RAaHy€e cMix) 06pa3su iHuux OYOUHKI8 Y c8I0OMOCI 20JI06HOI 2ePOiti CMEOPIIOMbCA Hepes acoyiayii,
no8 s13aHi 3 PONLKIOPHUMU | 20MUYHUMU 0Opazamu (pueudu, mini, Micayb, 2po306a Hiy), MOmu-
8aMu (8UKPAOeHHs NPEeKPACHOI nNpuHyect, YoOUuscmeo, Y8 sI3HeHHs).

Takum wurom, XYOOJiCHIli c8im pomaHy 6uby008yembCsa HA Mpiadi obpasig: Oim npeoxis, ujo
8MINOE i0er0 CNAOKOEMHOCII U YCMALEHOCMI HCUmms, 00pa3 2epoiHi-OUMUHU, SIKA HALEeHCUMb
YbOMY IOUNTUHOMY, 2APMOHILIHOMY NPOCMOPY i C8IM NPUPOOU, WO ACOYIIOEMBCI Y 20N08HOT 2ePOiHi 3i

«CB0IM» NPOCMOPOM.

Knrouoei cnosa: kxanaocvka nimepamypa, J1. M. Moumeomepi, poman, koHyenm, oopas, Momus,

iHmepmexcm, Mighonoeiam.

IlocTtanoBka npodaemu. [lompu Te, Mo TBOPH
KaHaAchKkol muchMeHHHII Jltoci Mox MoHTromepi
(Lucy Maud Montgomery, 1874-1942) ctanu Gect-
cenepamu B Kanani ta CILIA, y BiTYM3HSIHOMY JiTe-
paTypo3HaBCTBI Hapas3i HEMae IPYHTOBHOIO JOCIHi-
JOKEHHSI pPOMAaHHO1 CTIaIIIIMHNA MUCTKUHI. OKpeMi cepii
pomaniB JI. M. MoHTromepi: «EnH i3 3enenux Jlaxi»
(“Anne of Green Gables”, 1908-1942) Ta «Ewmimi»
(“Emily”, 1923-1927) Oynu mnepekiajeHi yKpaiH-
cpKoto MoBoto. Poman «Ilet 3i Cpibnoro Kyma» (‘“Pat
of Silver Bush”, 1933) He OyB 00’ €KTOM JIOCITIPKEHHS
B YKpaiHCHKOMY JTITEpaTypO3HABCTBI.

AHani3 ocTaHHiX AociailkeHb 1 myOJikamii.
VY KaHaJACBKiH KyJbTYpl IPOCTOpOBa caMoileHTU(i-
Kallisl cTana BaXJIMBUM YHHHUKOM (OpMYBaHHS HaLli-
OHAJIBHOI CaMOCBIZOMOCTI, IO 3HAWIIUIO BTIACHHS
B KaHaJCHKil miteparypi. Ilparnenns BimoOpasutu
CYTT€BI XapaKTEPUCTHKH PiTHOI MiCIIEBOCTi, TBOPUO
MEPEOCMUCIIUTH peallii TOBKOJHIIHBOI MIHCHOCTI 3a
JIOTIOMOTOI0 CTBOPEHHS IXHIX MUCIIEHHEBUX 00pa3iB,
CBOEPITHUX «KOTHITHBHUX KapT», 3HAUILIO BifoOpa-
JKEHHsSI Y TBOPYOCTI TaKMX KaHAJCBKMX MUTIIB, 5K
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M. Jlopenc, C. Pocc, C. Jlikok, JI. EMoH Ta iH. YBara
JI0 KOHKpPETHUX pealiit ¢piopu i ¢paynn Kananu € npo-
BigHoto o3Hakoto TBopiB E. Ceton-Tomncona (Ernest
Thompson Seton, 1860—1946), sikuii po3poOIsIB
KaHPOBY (HOPMY aHIMATICTHIHOTO OTMOBiTaHHs. Bim-
3HaUMO, L0 KaHAJAChKa KyJIbTypa W MHCTEUTBO Opi-
€HTOBaHI Ha JIOKAJbHICTb, BUKUBAHHS B MAaJECHBKUX
CHIJIHOTAX, 1 111 MEHTAJIbHA OCOOIUBICTD XYIO0KHBO
BTUTIOETHCS B PETiOHANIBHIN JIiTEpaTypi («perioHaib-
HUI pOMaH, «POMaH Mpepiiy TOMIO).

JlocmiTHUKY KaHAICHKOI JIITepaTypH 3ayBaKyIOTh
0COONMBY pOJTb y Hill TaKOi )KaHPOBOI OPMH, SIK PeTi-
oHajbHUHM pomaH. 3okpema, B. Kit BusHauuB perio-
HaJIBHY JIiTepaTypy sK JiTepaTypHy TpaauLilo, BiJo-
KpeMJICHY Bijl iCTOPHYHOI, pealiCTUYHO1, TIOKaJIbHOT,
POMaHTHYHOI, TPOBIHIIAHOT Ta IHIMIMX BHJIIB Oele-
Tpuctuku [7]. H. ®pait Big3HAuUMB, MO «BITIYTTS
CIIOPIAHEHOCT] 3 TBAPHHHUAM 1 POCIMHHUM CBIiTOM»
[6, p. 827] Bimirpae BakIMBY CMHCIOTBIpHY pPOJb
y KaHaJICbKOMY POMaHi, B SIKOMY KOHIENTYaJlbHOTO
3HauCHHs Ha0yBa€ MaCTOPAILHUMA Mi PO i1eanbHui
CBIT, 16 MOXKJIMBE €THAHHS JIIOAWHHU ¥ mpupoau. Ha
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nymky H. OBuapeHKo, «KOHKpeTHe Micue Jii KOHIIeH-
Tpye y co0i QyHKLIO BifI3epKaaioBaTH yBeCh CBIT,
1 TIPOXOAMTH LIEH MpoIleCc 4Yepe3 MEeBHY CHMBOJIIYHY
cucremy» [5, c. 11].

®ikmiitHi Tomocu B pomanax JI. M. MoHTromepi
HalJacTille € HEeBEIIMKHUMH MicTeukamu (EHBOHII,
pycOepi) abo 3aTHIIHUMU CiIMEHHUMH (epMamu
(Bemeni Maxu, Micsuanii Cepm, CpiOnuit Kym).
M. X. Pybio Big3Ha4umIa MaliCTepHICTh i HOBATOPCTBO
aBTOPKH Y CTBOPEHHI BII3HABAHOTO «OPEHIY» YSIBHOT
crimpHOTH [11, p. 10]. Bigrak, y TBOp4OCTI KaHan-
ChKOI TMCHMEHHUIII BUSIBHIIUCS THUITOJIOTIYHI PHUCH
PETiOHANIBHOTO POMaHYy, 1110 BIACTHUBO AJISl KAHAJICHKOT
miteparypu. Tpanunii, 3aknaneni JI. M. MonTromepi,
MPOJOBXKHIIA Y ApyTil monoBuHI XX CTONITTS KaHAI-
cbka mmcbMeHHMIST Mapraper Jlopenc (Margaret
Laurence, 1926-1987), sixa ommcana y cBOiX poma-
HaxX BHTaJiaHe MicTeuko ManaBaka. Y nuiorii «Mapa
i Jlana» anrmidicekoi muceMenHuni Jopic Jleccinr
(Doris Lessing, 1919-2013) ue BuragaHuii KOHTH-
HeHT Ippux [10].

B anmmomoBHi# mpo3i Kanaaym KOHIENT «IOMY»
BiJlirpae 0cOONMHMBY CMHUCIOTBIPHY (YHKIIIIO y TaKHX
JKaHPOBUX (opMax, SIK pOMaH Mpepiii, perioHanbHUI
poMaH, ciMeliHui poMaH, poMaH BuxoBanHs. H. Oua-
PEHKO 3ayBaXKye, IO «B KaHAJICBKOMY pOMaHi mpepiit
peamicTiyHe i CHMBOJIIYHE, MaTepiajbHe W JTyXOBHE
CKOHIIEHTpPYBaJIOCS B 00pasi OynuHKy» [4, c. 75].

Hunorito «Ilet» (“Pat of Silver Bush”, 1933;
“Mistress Pat”, 1935) puBuamum K. Cakyma [13],
K. Cenminenac [14], T. Illekensc [15], BomHOYAC
IPYHTOBHOTO JIOCIHIJDKEHHS KoHIenTochepu poma-
HiB JI. M. MoHTromepi Ha croromHi Hemae. B ykpa-
THCBKOMY JTiTEpaTypPO3HABCTBI Ta KPUTHIII IIEH pPOMaH
HE BUBYABCS B3arai.

IMocranoBka 3aBnanHs. Mera crarTi momsrae
y BHABJICHHI Ta aHali3i OCOONMBOCTEH KOHILIENTY
«mim» y pomani «Iler 31 Cpibnoro Kyma» (“Pat of
Silver Bush”, 1933) JI. M. MoHTromepi.

Bukaax ocHoBHOro marepiamxy. Y KOHTEKCTI
PO3BHUTKY AHIJIOMOBHOI KaHAJCHKOI MPO3HM IOYATKYy
XX cromitrs poman «Iler 31 Cpibnoro Kyma»
JI. M. MonTromepi (icHye iHIIUI BapiaHT MepeKIamLy
3aronoBka TBopy: «llarpumis 31 Cpibnoro Iaro»,
2018) € Hampodyxm BaKIMBHUM TBOpoM. lle mepmmit
pomas 3 mquorii «ller» mucemennuti (“Pat of Silver
Bush”, 1933; “Mistress Pat”, 1935).

VY pomani «lIler 31 Cpidnoro Kyma» mopyuieno
TEMHU HOCTaJIbTIi, POMMHHUX CTOCYHKIB Ta TpaHCc(op-
Malii ocobucticHoi ineHTHuHOCTI. CIOKET IBOro
TBOPY NUCHMEHHHII PO3TOPTAETHCS HABKOJIO TOJIOB-
Hoi repoini, [larpunii I'apainep (Patricia Gardiner),
AKy B pOJMHI JlackaBo Ha3uBatoTh ller (Pat). Tox yxe

B 3aroJIOBOK TBOPY BHHOCHUTHCS TECTIUBE IUTIUE
iM st [laTpwumii, mo yBUpa3HIOE TIHOWHHI POIXWHHI
3B’SI3KM TOJIOBHOI TepoiHi 3 ii moMiBKoro. J[o Toro XK,
CHMBOJIIYHUM € Te, o Iie autsde im’s, [ler (Pat),
CHIB3BYYHE B aHIVIIMCHKIN 3 «pet», TOOTO «JoMalHii
YIIOOJICHETIBY.

LleHTpOTBIpHUM y pOMaHI € JIOKYyC «IOMY»,
3 SIKUM TEPOiHs BiAUyBa€ HEPO3PWUBHY €HICTH SK 13
MicreM mam’sTi mpo 1 mpenkiB — Cpioanm Kymem
(Silver Bush). ¥V pomani uepe3 300paxeHHS JOMY SIK
HEBiI’€MHOI YaCTHHH JKUTTSA MEPCOHaXIB aKIEHTO-
BaHO yBary Ha iXHiil BKOPIHEHOCTi Y 3BUYHOMY JUIS
HUX CEPEOBHIIIL.

Konment «momy» y TBopi «Ilet 31 CpidHOTO KyIia
peanizyeTbcs 3a JONOMOIOK HM3KH (PIOPHUCTHYHHX
1 TBAPUHHUX 00pa3iB (JIiii, Oepe3n, A3BIHOUKHU, KOTH),
MOTHBIB (JIF00OBI-IIPUB’SI3aHOCTI 10 PITHOTO AOMY,
JI0 POAWHHM, a TaKOXK 3aXOIUIEHHS KPacoro MPHUPOJN)
Ta pi3HUX (GOPM IHTEPTEKCTY (JIiTepaTypHOTO, Mido-
JIOTIYHOTO, (DONBKIOPHOTO, KYNbTyposnorigHoro). Lli
XyZOKHI €JIEMEHTH PO3KPHBAIOTHCSI Y pOMaHi uepes
JeTajbHe BioOpakeHHA (i3MYHHAX XapaKTEPHCTHK
JIOBKOJIMIITHBOTO CEPEOBHUIIA Ta HOro Oe3mocepeHe
CIIPUHHATTS TOJIOBHOIO repoiHero. Iler Bmie 6auntn
CYTT€B1 O3HAKWA CBOTO OTOYCHHS W MPHUIIISLE 3HAYHY
yBary netaisaMm (KolbopH, (opMu, 3BYKH, 3alaxu).
KornituBHa «kapra mpoctopy» (opmyeTbes uepes
CTBOPEHHS YSIBHOTO 00pa3y IOBKUJUIS Y CBiZOMOCTI
repoini. OOpasu-onucu npocTopy (HANPUKIA,
OyAMHKY, caay JOBKOJIa HHOTO, MPUPOIN) B POMaHi
BKJIIOYAIOTh HE JIMIIE ONHMCH KIIOYOBHX O3HAaK
JoKaliff, iM TakoX NpUTaMaHHAa AWHAMiKa, IO
YMOXIJIMBIIIOE BiOOpa)KeHHS iXHIX 3MiH BIIPOIOBXK
TpuBanoro uvacy. M. JI. Palian Ha3uBae Taky AWHA-
MiYHYy Tpe3eHTalilo MPoCcTOpPoBoi iHPOpMaIii «Tek-
CTyalli3aIlier0 IpoCTOpy», 3a3HAYAI0UH, IO I TEK-
CTyalizamiss CcTae HapaTUBI3aIli€lo, KOJH TIPOCTIp
OIMCYETHCS HE 3apagyl CaMOro OIMCY, & CTa€ MiCLeM
i, sika po3ropTaeTbes B yaci [12].

PomaH mouyMHaeThCs i3 HApOIKEHHS AWTHHU —
cectpu Ilet. [TosiBa MUTHHM Ha CBIT Ta i1 BXOHKSHHS
o ponunM ["apaiHepiB TOB’s3aHI 3 IPUPOTHUM CBi-
toM: ManeHbkiid Iler i ii OparoBi Cimy KaxyTs, IO
HEMOBJIS 3HaWNUIM y Tpsaui 3 merpymkoro (“Judy
Plum,” she said, “what do you think you’ll find in
the parsley bed?” “What wud ye be after thinking if
I told ye I’d find a tiny wee new baby there?” [9].
IM’s HOBOHApPOKEHIM MIBUMHII CiM’sI 0OHMpae Tex
BiJIIOBITHO JIO 3aKOHIB MPHPOJHOTO CBITY: OCKIIBKH
poANYl HE MOTJIM AIWTH 3rofd, OaThKO 3alpONOHYBaB,
100 KOXKEH 13 HUX TOCa B HACIHHS B CaJIKy — i TOW,
que 3ii1e MepIuM, MaTUME MPaBO JaTH iM’sl AUTHHI
(“In the end father suggested that each of them plant
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a named seed in the garden and see whose came up
first. That person should have the privilege of naming
the baby” [9].

[Ticns HApOMKEHHS TUTHHH HA MeImKaHIiB Cpio-
Horo Kyiia uekana mie ojiHa 3MiHa yCTaJICHOTO Jary
JKUTTS, a caMe — Becluis TiTku Teisen. O0uasi 1
nofii moB’si3aHi 3 MotuBoM Bin'izay (Iler Tumua-
coBo nokugae Cpiouuit Ky y Hid HapoKeHHs CBO€ET
IIEMIHHUIN, a TiTKa ['efizen ocrarouno Bix DKIKae
3 IOMY ITiCII CBOTO Becuwst). Becimisa cynmpoBomky-
FOTh ApaMaTHUYHI Momii (CMepTh, CIIbO3H, TIOXOBAHHS)
Ta oOpasm (xmamoswile). Hemapma nmith Ha3uBa-
I0Th «UUTIOOHY 1epeMonio» (“nuptial ceremony”)
«uunoOHMM  KnagoBumem»  (“nuptial cemetery”),
a cayxuuusg Jxymi Ilnam posmnosigae iM crpaiiHi
icTopii mpo Herapas3aW, sSKi TPAILIUIHCS Ha BECIUIAX
inmmx mopen (“‘grand-dad’s second cousin <...>
she died, poor liddle soul, of the pewmonia, the day
before the widding and was buried in her widding
dress” [9]; “I knew a big, handsome bridesmaid onct
and she burst out waping right in the middle av the
cirrimony” [9]).

3a IONMOMOTOI0 HETaTHMBHHX acolmialii y poMani
YTBEPIKYEThCS JTyMKa TPO Te, IO 3MiHA B KHTTI
€ YMMOCHh IIOTaHUM, aJPKe BOHH HECYThb i3 CO0O0I0
JECTPYKIIIIO YCTAJICHOTO MOPSAKY JKUTTS ¥ 1M030aB-
JSIOTh TEPCOHAXIB BITIYTTSI KOMQOPTY, TNpHUTa-
MaHHOTO 3BHYHOMY, CTAJIOMY iCHYBaHHIO. Y CIIOBax
[ler yBupa3zneHo HeOaxxanHs 3MiH: “I don’t want to
love anyone or anything but my own family and Sil-
ver Bush” [9]; “I hate changes,” cried Pat, almost in
tears” [9]. [IparHeHHS TOJIOBHOI T'epPOiHI HABIKU 3aJ1H-
MaTHCS Y 3aTHITHOMY CBITI JUTHHCTBA, 1€ HIYOTO HE
3MIHIOETBCS 1 JIe BIYHO TIAHYE iU, € TOJOBHOIO
ineer0 pomany. ToOTO XyIOXKHBOMY CBITY pOMaHy
MpUTaMaHHa TUTUHOICHTPUYHICTb.

T. lekenbc BBaxkae Toroc Cpidbuoro Kyma «oct-
POBOM Ha OCTPOBI», BBKAIOYH, 110 B IIbOMY TOIOCI
BTiJIeHO (DaHTa3ii TONOBHOI TepoiHi Mpo imwmTivHe
MICIIe 11032 YacoM, JIe¢ MO)KHA 3HAWTH CIIOKIH 1 TIpH-
XHCTOK BiJl TypOOT OypeMHOTrO 30BHILIHBOTO CBITY.
JlocnmigHUK BBaXkae, M0 IbOMY XYIOXKHBOMY IIPO-
CTOpy MpHUTaMaHHI iAWIIYHICTh, UKIIYHICT, CTa-
JCTh 1 HABITh PUTIAHICTH, IO CBIAYUTH MPO HETO-
TOBHICTH TOJIOBHOI TepoiHi M0 3MiH Ta ii OakaHHS
BiYHO Tlepe0yBaTH y CTaTUIHOMY, HE3MIHHOMY CBITi.
Haparop HeogHOPa30BO MiAKPECTIOE, IO B KUTTI
niBunsku [let «Cpibuuit Kymy» € oxniero 3 Hebara-
THOX KOHCTAHT y CKJIQJHOMY CBITi, 110 TOBCSIKYAC
3MmiHIoeThes. [lompu Te, mo 3MiHM (BECLLIA, Hapo-
JOKCHHS JIiTeH, MOPOCIIIIaHHsI TOJIOBHOI TepoiHi Ta
ii Opara Cina) € HEBiJ €eMHO YaCTUHOK JUHAMIKH
KuTTA, [leT Baxkko 3muputucs 3 Humu [15].
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Bipa B HEMOPYIIHICTB CBITY «JIOMY» y CBIZJOMOCTI
Ilet acormitoeTses 31 CTANICTIO i HAMIHHICTIO POIHMH-
HUX 3aB’sI3KiB 1 BIEBHEHOCTI B HE3MIHHOCTI iAWiIid-
HOTO CBIiTy JIOMIBKH Ta Horo noBkimIs. Binrak oOpa3
OyIMHKY y CHPHUUHSATTI TOJIOBHOI TepoiHi MOCTa€E SIK
NepCOHi(piKOBaHA CYyTHICTh, IO 37]aTHA MUCIIUTH, BiJI-
4yyBaTu, pearyBard Ha mofii qoBkoia (“Silver Bush
will never hurt me, Judy. <...> It’s glad when we are
and sorry when we are. And if it was left without any
one to live in it <...> it would break its heart. I know
Silver Bush has always been a little ashamed of me
because I could never get up in school Friday after-
noons and say a piece like the others. And then last
Friday I did. <...> And when I came home I’'m sure
Silver Bush smiled at me” [9]). Biaznaumo, mo o6pa3
IAMIIIYHOTO JIOMY, HpEACTaBICHUH y perioHalbHiH
JiTepatypi, AUCOHYE 3 MOTUBOM BTPATH oMy, O6e3710-
MHICTIO, C(aJIbIIOBAHOTO, HECTIPABKHBOTO OYIHHKY,
10 Tak TOCTPO W TPariyHO 3BYYUTHh B YKpalHCHKii
miteparypu Toro x 4acy (1920-30-x poxu). Ob6pa3
piAHOTO ITOMY 3acTymae JeprkaBa, i1eoJoris, ToOTOo
HaOyBa€ BiH COLiabHO-Mi()OIOTIHHOTO TPAKTyBaHHS
(tBopuicte M. Kymima, JI. IlepBomaiickkoro, M. XBu-
mwoBoro) [17]; [2]; [3].

T'onmoBHa repoins poMany MOHTroMepi CripuitmMae
CBIT Kpi3p npu3My TBOpUoOi (paHTa3ii, BigTaK mpumy-
My€ HOBI Ha3BHU Juig 3BUYHUX Micub (the Mince Pie
field, the swampy Buttercup field, the field of Fare-
well Summers, the Secret Field). Mexani3m Hapatus-
HOI 3aMiHH, SKHH aBTOpPKa aKTUBHO BUKOPHUCTOBYE
y TBOpi, BUKOHY€E (DYHKIIIFO yBHUPa3HEHHS KpeaTHB-
HOTO, HECTaHJAPTHOTO CBITOCIPHIHATTS TOJOBHOT
repoiHi, KOTpa HAIOBHIOE CBIT JTOBKOJIa ceOe Biac-
HUMHU imessMH Ta acowmiamigmu: ...two dear little
spruces... Wood Queen and Fern Princess, they had
named them instantly. Or rather Pat did. She loved to
name things. It made them just like people ... people
you loved” [9].

®danTaziiiHuil CBIT TOJNOBHOI T'€pPOiHi BiITBOPIO-
€TbCS HE TIABKM 3aBISKH MEXaHi3My HapaTHBHOL
3aMiHH, ane i MidonoriaHuX, QONBKIOPHUX, KYJIBTY-
POJIOTIYHUX alto3ii Ta peMiHicIeHmii. Tak, y poMaHi
3’ aBIsIOTRCS 00pasu deit (““Tis the way of the fairy
gift” [9]), nempexoniB (“Sure, a leprachaun touched
her the day she was born wid a liddle green rose-
thorn” [9]), Bigbom (“Hundreds av witches flying be
night over the woods and steeples on broomsticks,
wid their black cats perched behind them” [Pat]),
KOTPi € TIEPCOHAKAMH €BPOMNECHCHKOTO (OIBKIOPY.
38’5130k Ilet 13 pigHOIO 3eMIIeI0 TaKOXK MiJKPECICHO
B emirpagi “God gave all men all earth to love But,
since our hearts are small, Ordained for each one spot
should be Beloved over all” [9]. Ile uurara i3 Bipia
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P. Kimminara “Sussex” (1902), y sikomy BinoOpaxkeHo
mIHOOKY JTI000B TTOEeTa A0 PiTHOT 3eMJTi Ta TOPAICTh 3a
OarbkiBiuHy. Cepen XyIoKHIX 00pa3iB 3’ sBISETHCS
i mocTaTh aMepHUKaHChKO1 uchMeHHauIn Emmu Binep
Binkokc (Ella Wheeler Wilcox, 1850-1919), umro
30ipKy moe3iit mig 3aroigoBkoM ‘“‘Poems of Passion”
(1883) unraroTh MepcoHaxi TBOPY, a TAKOXK MOCTATh
OJJHOTO 13 3aCHOBHHKIB KaHaJCHKOTO POMaHTHU3MY
Bnicca Kapmana (Bliss Carman, 1861-1929). Takum
YUHOM, KOHIICTIT «JIiM» y POMaHi MMCEMEHHHUII Ha0y-
Ba€ 3araJbHOKYJIBTYPHOTO 3HAYEHHS, BXOAUTH Y KOH-
TEKCT CBITOBOI KYJBTYPH 1 JIITEPaTypH.

Ha xontpacri 3 o6pa3zom CpibHoro Kyma (3Buu-
HOTO, TEIUIOTO, 3aTUITHOTO MiCLs, JIe 3aBKAU MaHye
cMix) oOpasu iHIUX OYJWHKIB Y CBiZIOMOCTI TOJOB-
HOT TepOiHi CTBOPIOIOTHCS Yepe3 acoriarlii, moB’ s3aHi
3 (hONBKIIOPHUMH 1 TOTHYHUMHA 00pa3aMu (TIPUBUAM,
TiHI, MiCAIlb, TPO30Ba Hi4), MOTHBaMU (BHKpaJCHHS
NpeKpacHoi MPUHIIECH, YOUBCTBO, YB SI3HEHHS, BUTTA
cobaku): “I was pretending I was a bewitched prin-
cess” [9]; “I wonder if anybody was ever murdered
in that house” [9]; “They peopled the old house with
the forms of those who had once lived there. They
invented the most grewsome things. The Englishman
had killed his wife ... had thrown her over the cape ...
had buried her under the house ... her ghost walked
there on nights like this. On stormy nights the house
resounded with weeping and wailing ... on moon-
lit nights it was full of shadows ... restless, uneasy
shadows. They scared themselves nearly to death and
McGinty, excited by their tragic voices, howled dis-
mally” [9].

i obpasu i MOTHBH YTUIIOIOTH CTPax TOJOBHOL
TepoiHi Tepe] CTpaIIHUM, HE3HAHOMHM, BOPOKUM
30BHIIIHIM CBiTOM. BOHa mparHe Ha3zaBXIu 3aJUIIH-
THCS y CBITI JUTHHCTBA, BIJKJIAAIOUU TPUHAHATTS
BOXJIMBHUX KUTTEBHUX DIllICHb, TAKUX SK OAPYKECHHS
abo Bix'i3m 3 JMOMy NIWUTWHCTBA HA TPHUBAIHMMA dYac.
Haromicte K. Cenpinenac cTBepaxkye, o THHAMIKa
MIPUPOIHOTO CBITY, SIKUW po3ropraeTbes B CpiOHOMY
Kymi # 3MiHIOETBCS BiINOBIZHO IO CE30HIB POKY,
a TaKOXX 3MiHU B pouHi [1eT, i3 SIKUMH MyCHUTB CIIpaB-
JIATUCS NIBYMHKA, CB1TYATh ITPO TOTOBHICTH T€POIHI J10
3MiH 1 HaBITh PO 37aTHICTHh HACOJIOKYBATHCS HUMH,
OCKIJIbKH BOHA € «9aCTHHOIO SICKPABOi MaBYTHHH €KO-
JIOTIYHHUX 1 MI)KOCOOHMCTICHUX CTOCYHKIB, SIKi 3I7a-
JOKYIOTH 1 TIOM’SIKIIYIOTh HACIHIAKH Oynb-sIKOT OKpe-
Moi TpaHc@opMaliifHoi oI, a TAKOXK BIUTMBAIOTH Ha
Ilet i Ha 1 3aaTHICTH 10 afanTaiii» [14, p. 35].

Ba)xi1BOIO JOMIHAHTOIO POMaHy € BUKOPHUCTAHHS
aHIMaJIICTHYHUX 00pa3iB, 30KpeMa o00pa3iB KOTiB.
Bonu 3ragani B mpucHiB’sSX Ta MpUKa3Kax, sKi dac
BiJl 4acy BXKMBAIOTb Y CBOEMY MOBJICHHI MEPCOHAXI

poMmany (“And me as grey as a cat!”; “It’s only a cat’s
walk over there”; “he was as quare-looking as a cross-
eyed cat”; “he’d talk the hind-leg off a cat whin he
got started”; “l was burying a cat that died av curi-
osity”; “the Gardiners are a differunt brade av cats”;
“it was rather a cat of another colour’”). O6pa3u KoTiB
B pomasni JI. M. MonTromepi, 3 ogHOr0 O0KY, IMOCTa-
FOTH y POJTi TPOBIAHKKIB IO MiCTHYHOTO, HAIIIPUPOI-
Horo cBity (“Hundreds av witches flying <...> wid
their black cats perched behind them”; “That’s the
one thing no cat’d ever do <...> be disrespictful to a
fairy — and it’d be well for mortal craturs to folly his
example” [9]), ane BogHOYAC BOHH € ITUIKOM peallb-
HUMH 00pasaMy IPOCTOpY, /i€ KHMBE T'OJIOBHA Tepo-
iasa [ler Tapainep (“Silver Bush was, as Aunt Edith
scornfully said, always infested with kittens. As for
Bold-and-Bad, he was ceasing to be a cat and was on
the way to becoming a family habit”; “No matter what
dreadful things happened at least there were still cats
in the world” [9]). IlpocTtip nomy y cBimomocTi Iler
BKIItOYa€ B cebOe ii poauHy, CBIT MPUPOIU i TBApHH,
TOX BHSBJISIE TapMOHIIO BHYTPIIIHBOTO W 30BHILL-
HBOTO CBIiTiB TEPOTHi.

BucnoBkn. OTxe, AOCTIDKCHHS 3MICTY KOH-
MENTy «IiM» y TiepmoMy pomani 3 mmiorii «Ilet»
JI. M. MonTtromepi «lIlet 3i CpibHoro Kyma» 3acBiz-
YUJIO, IO BiH € KIIOYOBHUM 1 KOpEJTIoE 3 YHiBep-
CaIbHUMH KOHIIETITAMH KYJIBTYPU «CBIH/4yXKHii».
B 0OCHOBI MOHATTEBOrO CKJIAIHHKA IUX KOHIIEITIB
JIeKaTh MEXaHI3MHU TOTOKHOCTI H PO3pi3HEHHS CBOTO
W 4yXKoro.

UyTTeBo-00pa3Ha CKIaIoBa KOHIENTY «IiM» Bif-
TBOPIOE KOTHITHBHE 1 CEHCOpPHE CIIPUHHSATTS HABKO-
JMIITHBOTO MPOCTOPY MepcoHakaMu. LleHTpoTBipHUM
y pPOMaHi € JIOKYC «JIOMY», 3 SIKUM TOJIOBHA T€pOTHS
(ITarpumis 'apainep) BimdyBae HEpO3PHUBHY €IHICTH
SIK 3 POAMHHUM TTOMEIITKaHHIM, MICIIEM TTaM’sITi Ipo 1i
npenkiB («Cpi6auii Kynp»). 3aronoBok TBOpy, B SIKUi
BUHOCUTBCA TiecTnuBe, autsaue im’s [larpunii (Iler),
YBUPA3HIOE i MTMOWHHI POJMHHI 3B’SI3KM TOJIOBHOT
repoiHi 3 ii JOMIBKOIO. ACOIIaTUBHUH Ta aKCioJIoriv-
HUW BUMIPH KOHIIETITY «IiM» PEalli3yloThCs 3a JOTI0-
MOTOI0 HU3KH (IOPUCTHYHHX Ta aHIMaTICTHIHHX
oOpaziB (Jrimii, Oepe3u, N3BIHOYKH, KOTH), MOTHBIB
(J1rF00OBI-TTPUB’I3aHOCTI JI0 PiAHOTO JIOMY, 0 POJIMHH,
a TaKOXX 3aXOIUICHHS Kpacolo MPHPOAW) Ta PI3HUX
¢dopm iHTEpTEKCTY (JTiTEepaTypHOro, Mi()OIOTid4HOTO,
(hONBKIIOPHOTO, KyJIBTYPOIOTIIHOTO).

Ha xonTpacti 3 06pazom CpibHoro Kyma (3Bud-
HOTO, TEIUIOTO, 3aTUIIHOTO MiCLs, JIe 3aBKAW MaHye
cMix) oOpasu iHIIMX OyAMHKIB Y CBiIOMOCTI TOJOB-
HOT repOoTHi CTBOPIOIOTHCS Yepe3 acolliallii, MoB’ si3aHi
3 (OJIBKIIOPHAMH 1 TOTHYHUMH 00pazamu (TIPUBHIIH,
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TiHI, MiCAIlb, TPO30Ba Hi4), MOTHBaMHU (BUKPAJCHHSA JIO€ 1JICI0 CIAJKOEMHOCTI ¥ yCTaJEHOCTI KUTTA,
npeKpacHoi MpUHIECH, YOUBCTBO, YB SI3HEHHS, BUTTSI  00pa3 repoiHi-AUTHHH, SKa HAJCKHUTh LILOMY i1U-
co0axw). JTiYHOMY, TapMOHIHOMY IIPOCTOPY 1 CBIT NMpUpPOIH,

Takum 9MHOM, XYHZOXHIM CBIT poMaHy BHOYZIO- IO acOI[IIOETHCS y TOJOBHOI TepOiHi 31 «CBOIM»
BYETBCS Ha Tpiadi oOpa3iB: MiM MPEAKiB, IO BTi- IPOCTOPOM.
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Kravets O. M. CONCEPT “HOME” IN L. M. MONTGOMERY'S NOVEL “PAT OF SILVER BUSH”

The article is devoted to the discovery of the semantics of the concept of “home” in the novel “Pat
of the Silver Bush” from the dilogy “Pat” by the Canadian writer Lucy Maud Montgomery.

The study of the content of the concept of “home” in this work proved that it is the key and correlates with
the universal concepts of the culture of ‘‘familiar/unfamiliar”. The sensual-shaped component of the concept
of “home” reproduces the cognitive and sensory perception of the surrounding space by the characters. The
centerpiece in the novel is the locus of the “house,” with which the main character (Patricia Gardiner) feels
an inseparable unity with both the family home, the place of memory of her ancestors (Silver Bush). The title
of the work, in which the caressing, childish name of Patricia (Pat) is put, embodies these deep family ties
of the main character with her home.

The associative and axiological dimensions of the concept of “home” are realized with the help of a number
of floral and animalistic images (lilies, birches, bells, cats), motifs (love-attachment to the native home, to
the family, as well as admiration for the beauty of nature) and various forms of intertext (literary, mythological,
folklore, cultural).

In contrast to the image of the Silver Bush (a familiar, warm, cozy place where laughter always reigns),
images of other houses in the mind of the main character are created through associations connected with
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folklore and Gothic images (ghosts, shadows, moon, thunderous night), motives (abduction of a beautiful
princess, murder, imprisonment).

Thus, the artistic world of the novel is built on a triad of images: the house of ancestors, creating the idea
of continuity and stability of life, the image of the heroine-child, who belongs to this idyllic, harmonious space
and the world of nature, which is associated by the main character with “familiar” space.

Key words: Canadian literature, L. M. Montgomery, novel, concept, image, motif, intertext, mythologism.
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